Michael Karmon

When the Sheep Won't Come

A Sleepless Nocturne for Guitar

. 11:47p.m.
. 2:21 am.
I, 3:59 a.m.
IV. 4:33 am.

V. 546 am.

Duration: ca. 15 minutes

Program Notes

"When the Sheep Won't Come: A Sleepless Nocturne for Guitar" was written for Joseph Hagedorn, and premiered

by him in November, 1999. My original idea was to write a serene and moody nocturne in several movements. But
when [ started researching and listening to new guitar pieces, I came across Toru Takemitsu's "All in Twilight,"
which became a very important piece to me. On the one hand, I find it beautiful and moving, and ultimately inspiring.
But on the other hand, I felt I didn't have anything to add to what Takemitsu did and that I needed to find a new idea
for my piece. So I decided to view night as a potentially restless time, rather than a serene time, and portray states of
mind a person might go through during a sleepless night. The names of the movements evoke (at least in my mind)
the moods I aim to depict, and the piece becomes progressively more convoluted. By the end, the music is a surreal
and weary shadow of the opening.
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Symbols

"Flexible Tempo"

ponti —— tasto

&

e ——

Indicates that each figure should be played at a tempo that seems intuitively correct.
In general, there should not be a consistent pulse in the section as a whole.

Gradually change the timbre by moving from ponticello to sul tasto, or vise versa, as indicated.
Dampen all resonating strings. No sound should hang over the barline.

Mute the string with the left hand by touching, but not pressing, the string at the indicated note.
The resulting sound should be a click with just a hint of pitch.

String is bent in preparation for the next note. The bend itself does not sound.
(1/4 or 1/2 step indicated.)

The string bend is sounded.

Vertical vibrato, a warm sound. Not so wide that the pitch is affected drastically.
Vertical vibrato followed by a downward gliss.

Marks phrasing, not slurs.

Snap pizz.
Denotes a phrase. (Used in movement II.)

Quarter tone low. (For example, Btl would be a quarter tone lower than BA )
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Written for Joseph Hagedorn

When the Sheep Won't Come

A Sleepless Nocturne for Guitar

[.11:47 p.m.
Michael Karmon
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*Whenever possible, play this note as an artificial harmonic at the 19th fret. If not possible, play at the 7th fret as a natural harmonic
** When this 'B' is stemmed separately it should be played on the open string, unless indicated otherwise
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Exaggerated & always

IV. 4:33 a.m.
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Flexible tempo, playful
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Flexible tempo, playful
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V. 5:46 a.m.
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Movement I Alternate Ending
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* Mute strings completely with 3 or 4 fingers and gliss down.
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